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brand identity
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Theme Expression

Visual Simplicity

Approachability

Professionalism 

Attractiveness 

Abstract,
using "P" letter 

and decorative elements

Complex design with multiple elements,
harder to recognize

Formal, 
luxurious, less approachable

Elegant, high-end feel,
 but less connected to pet services

Complicated colors and design,
 less attention-grabbing

Direct, 
using dog and cat silhouettes to show

how pet services

Simple circular design, 
easy to recognize

Warm and friendly, 
more relatable to pet service audience

Modern and professional, 
directly reflects pet services

Clean, contrasting colors, 
visually appealing

• Compared to the previous versions, I wanted to design a simple, warm, and 
professional logo for a pet services brand that effectively conveys its core 
message and values while enhancing visibility and memorability.



the logo

Format: SVG 
Software: Illustrator



the logo
This logo necessitates a minimum 'isolation 
area' of 0.4 cm (0.15 inch) on all sides to 
ensure clarity and prevent visual interference 
from adjacent elements. This space may be 
increased but must not fall below the 
specified minimum to uphold design 
integrity.  Furthermore, the logo should have 
a height of at least 2 cm (0.8 inch) to 
guarantee easy readability of the text (“Kute 
K9S”) and clear identification of the dog and 
cat imagery, even at reduced sizes. These 
guidelines are essential for maintaining 
visibility, readability, and overall 
effectiveness across various applications.

0.4mm

0.4mm



The logo has been meticulously designed for monochromatic printing when color 
reproduction is not feasible. Two alternative 'flat' or 'silhouetted' versions have been 
developed: one for white backgrounds and the other for black backgrounds. These 
adaptations adhere to the same minimum height and isolation area specifications to 
ensure consistent visibility and legibility.

logo versions



In all instances of logo publication, it is 
recommended that the logo be 
positioned in the top left corner of any 
document in which it is utilized, 
maintaining a minimum distance of 
10mm from any edge to adhere to the 
established minimum boundary.
When it is scaled up it also works aligned 
to the centre.

logo positioning



usage

No removing the background shape. No changing the background shape. No changing the colour.

No visual effects. No distorting the logo. No add a border around the logo.



colour
The logo of Union Interior Design employs a 
restrained color palette, utilizing exclusively 
white and purple. The strategic application of 
this particular shade of purple is intended to 
convey a professional, distinctive, and intimate 
image within a highly competitive market, 
thereby enhancing brand recognition.
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typography
Kute K9S uses the ‘8 Heavy’ font throughout its branding and under no 
circumstances should that be substituted in the logo.

8 Heavy 1234567890 
!”£$%^&*()<>|\,.’#;
qwertyuiopasdfghjklzxcvbnm
QWERTYUIOPASDFGHJKLZXCVB 
NM



1B.Design for 
Social 

Change



5%92.5%
Destroyed

Left

Digital Legacy :
Reborn from the Ashes

Context

13K m2

One of the largest museums in Latin America

18M+

including 122 rooms are burned

There were over 20 million objects inside the #MuseuNacional. Did 
you take a photo of any of them? Help us preserve the memories of as 
many as we can and add them to @wikicommons. 

Wikipedia asked for help on twitter

 museum aims to create three-dimensional 
models from various perspectives using photographic measure
ments taken by visitors.

Technological process Preserve Artefacts In Advance 
is extremely important.

Photogrammetry
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Late 20th Century
Began using digital 
images to archive 

cultural relics.

2000s
3D scanning tech-
nology applied in 

museums.

2010s
Rise of virtual 

museums, online 
exhibitions, and 

AR/VR tours.

2020s
Blockchain and NFT technology 

-
cation and protection.
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Technical Specifcations:

Size:  web
Width: 1280px
Height: 1024 px
Color Mode: RGB
Resolution: 72DPI



The utilization of digital museums by nations

 the Evaluation of Digital        
Museum by the Audience

The Palace Museum of China

com-

and acces

information

The Louvre Museum in France

-

 through interactive 

Virtual Archaeology at 
Pompeii in Italy

-
 to recreate the 

- 3D
VR

Smithsonian Institution's Open Access Digital 
Initiative in the United States

Digital Dunhuang 
of China

1990s, aims to

-

78 countries 

have been visited 

15.6M+
The data has been updated to 
July 2022.

The digitization of cultural relics not only effectively safeguards cultural heritage but also initiates positive alterations in multiple domains such as education, science and tech-
nology, economy, society, and others. Through digitization, cultural heritage is not merely conserved but also endowed with new vitality, thereby emerging as a crucial force pro-
pelling social progress and transformation.
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Size:  web
Width: 1280px
Height: 1024 px
Color Mode: RGB
Resolution: 72DPI



• In this digital design and infographic project, I chose the theme of preserving 
cultural heritage through digital means. The goal was to emphasize the 
importance of protecting cultural artifacts, especially in the context of disasters 
like the 2018 fire at the Brazilian National Museum, and how digital 
technologies help preserve and share our history. This project is not just about 
the protection of cultural heritage but also about driving social change. It 
shows how technology can break down geographical and temporal barriers, 
enabling more people to access and understand cultural heritage equally.

Project Overview

The utilization of digital museums by nations

 the Evaluation of Digital        
Museum by the Audience

The Palace Museum of China

com-

and acces

information

The Louvre Museum in France

-

 through interactive 

Virtual Archaeology at 
Pompeii in Italy

-
 to recreate the 

- 3D
VR

Smithsonian Institution's Open Access Digital 
Initiative in the United States

Digital Dunhuang 
of China

1990s, aims to

-

78 countries 

have been visited 

15.6M+
The data has been updated to 
July 2022.

The digitization of cultural relics not only effectively safeguards cultural heritage but also initiates positive alterations in multiple domains such as education, science and tech-
nology, economy, society, and others. Through digitization, cultural heritage is not merely conserved but also endowed with new vitality, thereby emerging as a crucial force pro-
pelling social progress and transformation.
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5%92.5%
Destroyed

Left

Digital Legacy :
Reborn from the Ashes

Context

13K m2

One of the largest museums in Latin America

18M+

including 122 rooms are burned

There were over 20 million objects inside the #MuseuNacional. Did 
you take a photo of any of them? Help us preserve the memories of as 
many as we can and add them to @wikicommons. 

Wikipedia asked for help on twitter

 museum aims to create three-dimensional 
models from various perspectives using photographic measure
ments taken by visitors.

Technological process Preserve Artefacts In Advance 
is extremely important.

Photogrammetry
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• In the design process, I used vector graphics, digital images, and typography to 
convey the message. The infographic presents key milestones in the digital 
preservation of cultural heritage and emphasizes the impact of digitization on 
artifact protection. I also included comparative tables to highlight the 
differences in interaction between traditional and digital museums, showcasing 
how digital technology is changing the museum experience for younger 
generations. My design style is clean and modern, with clear typography and 
minimalist imagery to ensure the information is easy to understand. The color 
palette combines traditional elements with innovative touches, reflecting the 
fusion of heritage and modernity. Through a minimalist approach, I ensured the 
focus remains on the key message, while the timeline and comparative. 
elements in the design further emphasize how digital technology is driving the 
spread of cultural education and social change, making global cultural heritage 
more accessible and protectable.

I use
Adobe Photoshop:
       Image Processing And Editing
       Color Adjustment
       

Adobe IIIustrator:
       Vector Graphic Design
       Typography and Font Design
       Graphic and Icon Design



Image Adjustment and Color 
ProcessingSpecifcations:

I adjusted the colors of the images using tools like 
"Hue/Saturation" and "Brightness/Contrast" to ensure a cohesive 
color palette that matched the theme of the project. Additionally, 
I enhanced the exposure and shadows of some images to make 
them stand out against the dark background.



Image Adjustment and Color 
ProcessingSpecifcations:

For elements like the sculptures 
and artifacts, I used the Quick 
Selection Tool and Layer Masks 
to precisely remove their 
backgrounds. I also used the Pen 
Tool to refine the edges, ensuring 
that the cutouts looked clean and 
natural.



Vectorized image:

In the map of this assignment, I used Adobe Illustrator. I first utilized the 
Image Trace function to convert it into a vector graphic. And selected 
the appropriate preset to retain the basic colors of the map. Adjusted 
the settings of threshold, path, angle, and noise in the Image Trace panel 
to ensure that the lines of the map were clean and the details were 
appropriate. Then, clicked Expand to transform it into editable vector 
shapes, used the Direct Selection tool to optimize the anchor points and 
shapes, and finally adjusted the colors and details to complete the 
vectorization. 



Icon production  :

Detailed 
information



Data graph making  :
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 the Evaluation of Digital        
Museum by the Audience

I used Adobe Illustrator 
to visualize some data. 
This makes the data 
more intuitive for the 
reader.



1C.Speculative 
Futures



Project Overview

Background
flow molecular car

The "Flow Molecular Vehicle" is 
a speculative concept designed 
for the year 2100, powered by 
hydrogen and capable of 
seamlessly navigating both land 
and water. Inspired by fluid 
dynamics and nature, this 
vehicle addresses the challenges 
of sustainability and energy 
efficiency. It combines sleek, 
aerodynamic design with 
autonomous driving technology, 
reflecting my vision of a future 
society where innovation and 
eco-conscious mobility coexist 
harmoniously.



Technical Specifcations:
Size:  UHDTV/4K 2160p
Width: 3840 px
Height: 2160 px
Color Mode: RGB
Resolution: 72DPI



Ai generates descriptors

keyword:
Futuristic cityscape，Floating spheres

，Advanced architecture，Sci-fi 
skyline，Large spherical structures，
Greenery and nature，People walking

，Dramatic lighting，Futuristic 
transportation systems

keyword:
Futuristic cityscape，Floating spheres

，Advanced architecture，Sci-fi 
skyline，Large spherical structures，
Greenery and nature，People walking

，Dramatic lighting，Futuristic 
transportation systems



In my design, the "Flow Molecular 
Vehicle" features smooth, flowing 
lines and transparent materials, 
emphasizing its ability to transition 
effortlessly between environments. 
The cockpit is equipped with 
holographic displays and autonomous 
systems, illustrating the integration 
of AI with human interaction. The 
design meets Ultra HD broadcast 
standards, ensuring fine details and 
visual impact are clearly conveyed, 
showcasing the fusion of technology, 
sustainability, and futuristic 
aesthetics.

Project Overview



Technical Specifcations:
Size:  UHDTV/4K 2160p
Width: 3840 px
Height: 2160 px
Color Mode: RGB
Resolution: 72DPI



Ai generates descriptors

keyword:
Futuristic cityscape，Floating spheres，

Advanced architecture，Sci-fi skyline，Large 
spherical structures，Greenery and nature，

People walking，Dramatic lighting，Futuristic 
transportation systems



Ai generates descriptors

keyword:
Fluorescent color, grid black bottom draft



Project Overview

In my design, the fluid dynamic 
molecular vehicle is controlled by 
the smart bracelet worn by the 
user. This bracelet enables the 
driver to interact with the 
vehicle, easily select the driving 
mode (land, water, air) and 
adjust the direction, speed and 
other settings through gestures. 
The bracelet displays the vehicle's 
status information in real time, 
such as battery power, speed and 
mode, ensuring that the driver is 
always aware of the vehicle's 
condition. The seamless 
connection between the bracelet 
and the vehicle enables the driver 
to conveniently control and switch 
the driving mode in any 
environment. 

operation control board



Technical Specifcations:
Size:  UHDTV/4K 2160p
Width: 3840 px
Height: 2160 px
Color Mode: RGB
Resolution: 72DPI



Ai generates descriptors

keyword:
Futuristic flying car,Cyberpunk city,Neon 

lights,Sleek aerodynamic design,Glowing engine 
thrusters,Night city reflections,High-tech 

vehicle,Rainy streets,Sci-fi vehicle in motion,Urban 
landscape at night

keyword:
Futuristic amphibious vehicle, sleek design, city 
canal, sunset lighting, urban skyline, high-tech 

transportation, neon reflections, modern cityscape, 
smooth water surface, glowing vehicle details, 

futuristic infrastructure, advanced transportation 
system.



Ai generates descriptors

keyword:
Futuristic amphibious vehicle, sleek design, 
city canal, sunset lighting, urban skyline, 
high-tech transportation, neon reflections, 
modern cityscape, smooth water surface, 

glowing vehicle details, futuristic 
infrastructure, advanced transportation 

system.

keyword:
Futuristic robotic hand, glowing blue lines, 

tech sketch, circuit board background, 
mechanical arm, digital illustration, sci-fi 

design, neon glow, cybernetic hand, high-tech 
interface, futuristic technology.



Technical Specifcations:
Size:  UHDTV/4K 2160p
Width: 3840 px
Height: 2160 px
Color Mode: RGB
Resolution: 72DPI

Cockpit display



keyword:
Futuristic car dashboard, 

holographic interface, digital 
display, transparent design, 

advanced technology, illuminated 
controls, sleek interior, 
high-tech vehicle, smart 

dashboard, neon lighting, sci-fi 
vehicle interior, modern car 

cockpit.

Ai generates descriptors



Finally, I designed a picture that combines the sense of 
future technology and the atmosphere of doomsday, 
showing the operation of the fluid power molecular 
vehicle in an environment full of high-tech elements. 
Through the exquisite streamlined design and luminous 
digital panels, the picture prominently showcases the 
advanced technology and intelligent system of the vehicle. 
The background is a dilapidated doomsday world. 
Through the neon blue light, it forms a sharp contrast 
with the vehicle, creating an atmosphere where the 
future and technology are intertwined, reflecting the 
coexistence of technology and sustainability in extreme 
environments. 

Project Overview



Technical Specifcations:
Size:  UHDTV/4K 2160p
Width: 3840 px
Height: 2160 px
Color Mode: RGB
Resolution: 72DPI



Ai generates descriptors



summary

Among these works, I used AI technology to generate 
multiple images and adjusted and spliced them through 
Adobe Photoshop to achieve the visual effect I wanted. 
First of all, I generated futuristic fluid dynamic 
molecular vehicles, cockpits, and related sci-fi 
background images through AI. These images provided 
rich visual elements for my design. I used Photoshop to 
skillfully splice these images together, adjusting their 
tones, lights, and details to ensure the harmonious 
integration of each element. In addition, I also used 
Adobe AI tools to draw an appropriate amount of icons 
and added intelligent interfaces and interactive elements 
to these designs. 



video
I made these manipulated images into GIFs and edited 
these GIFs into videos.

Browse by connection:  
https://vm.tiktok.com/ZGdrQYAh5/



1D. Multiformat 
Campaign



Project Overview
Event Name: Garden Of Time
City: Yangzhou, China 

The Garden Of  Time is a unique festival celebrating the poetic 
elegance of Yangzhou, a city renowned for its classical gardens, 
rich cultural heritage, and culinary traditions. This immersive 
event invites participants to experience the refined lifestyle of 
ancient China through a blend of art, cuisine, music, and 
interactive cultural activities. The festival merges the cultural 
identity of Yangzhou with a modern, globally accessible design 
language to appeal to both local and international audiences. 

GARDEN
OF TIME

GARDEN
OF TIME

YANGZHOU
CHINA 



GARDEN
OF TIME

YANGZHOU
CHINA 

GARDEN
OF TIME

THE LOGO 

時光宴·山水間
GARDEN  OF  T IME

LOGO Symbol

Logotype

Format: SVG 
Software: Illustrator

時光宴·山水間
GARDEN  OF  T IME

時光宴·山水間
GARDEN  OF  T IME



Basic Logo Color

時光宴·山水間

揚州古韻藝術節

時光宴·山水間

時光宴·山水間
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GARDEN
OF TIME

YANGZHOU
CHINA 

GARDEN
OF TIME

時光宴·山水間 時光宴·山水間時光宴·山水間

GARDEN  OF  T IME GARDEN  OF  T IME GARDEN  OF  T IME

時光宴·山水間 時光宴·山水間時光宴·山水間
GARDEN  OF  T IME GARDEN  OF  T IME GARDEN  OF  T IME

LOGO specification

Chinese

English

Chinese
+

English

In the Garden of Time event, the inclusion of both Chinese and 
English versions in the logo guidelines is to accommodate 
different cultural contexts and audience needs. 



GARDEN
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GARDEN
OF TIME

時光宴·山水間
GARDEN  OF  T IME

時光宴·山水間
GARDEN  OF  T IME

LOGO specification
Chinese

+
English

In order to adapt to different sizes, the above three different 
text compositions can be used in different promotions.  

時
光
宴
．
山
水
間

Garden of Tim
e

A Chinese Ancient Banquet Experience
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LOGO typography
GARDEN OF TIME uses the ‘Adobe Song Std L’ and 
‘SentyZHAO’ font throughout its branding and under no 
circumstances should that be substituted in the logo.

Among them, 'SentyZHAO' can be used both in English and 
Chinese. It uses the handwritten font of Zhao Mengfu, an 
ancient Chinese calligrapher, which is more in line with the 
brand characteristics.  

Adobe Song Std L 
1234567890 

!”£$%^&*()<>|\,.’#;
qwertyuiopasdfghjklzxcvbnm
QWERTYUIOPASDFGHJKLZ

XCVBNM

SentyZHAO 
1234567890 

!”£$%^&*()<> | \,.’#;
qwertyuiopasdfghjklzxcvbnm
QWERTYUIOPASDFGHJKLZXCV

BNM
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LOGO Clear Space

時光宴·山水間
GARDEN  OF  T IME

0.5x

0.5x

1.6x

100%

時光宴·山水間
GARDEN  OF  T IME

50%

To ensure that the logo is clearly visible in all 
applications, always maintain adequate clear space 
around it. This space represents the minimum distance 
between the logo and any other design element or text. 
To ensure the integrity and legibility of the logo, the 
area surrounding it should be protected. A clear space 
of 100% should be maintained but when 100% clear 
zone is not available, use the second option of 50% 
clear space. 
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LOGO Placement

時光宴·山水間
GARDEN  OF  T IME

時光宴·山水間
GARDEN  OF  T IME

時光宴·山水間
GARDEN  OF  T IME

時光宴·山水間
GARDEN  OF  T IME
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GARDEN  OF  T IME

時光宴·山水間
GARDEN  OF  T IME

Corner Position

Corner Position

Corner Position

Center Position

Corner Position

Corner Position

Corner Position

The preferred logo placement is differentiated by the logo 
format. The basic logo is positioned left aligned or right 
aligned at the top, middle or bottom of the page when the 
identification of the brand is the priority. For example, 
this would be applied on most stationery system. Vertical 
logo is positioned center aligned at the top middle or bottom 
of the page. Symbol is positioned left aligned, center 
aligned or right aligned at the top, middle or bottom of the 
page.
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LOGO Restrictions

時光宴·山水間
GARDEN  OF  T IME

時光宴·山水間GARDEN  OF  T IME

時
光

宴
·山

水
間

GA
RD
EN
 O
F  
T I
M
E

Don’t change proportions. Don’t change the logotype.

時光宴·山水間
GARDEN  OF  T IME

Don’t rotate the logo.

時光宴·山水間
GARDEN  OF  T IME

Don’t change the logo’s details. Don’t use the logo in a low quality. Don’t compress the logo.
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horizontal design

Size: 1280 x 720 pixels
Format: PNG
Resolution: 72 DPI
Colour Mode: RGB
Compression: lossless
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Size: 1200 x 1800 pixels
Format: PNG
Resolution: 72 DPI
Colour Mode: RGB
Compression: lossless
Software: Photoshop & 
Illustrator 
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Format: PNG
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Colour Mode: 
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Compression: 
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Users can interact with these characters by clicking on them, 
and they will respond with appropriate actions or sounds.
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